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IMAGE 1. The title page of Capell’s performance edition of Antony and Cleopatra. PR2802 1758 
Copy 2 Sh. Col., Folger Shakespeare Library. 
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IMAGE 2. An advertisement for pre-1620 Shakespeare quartos placed in The Evening Post by 
Jacob Tonson on 3-5 May, 1722 to support Alexander Pope’s forthcoming edition of The Works. 
The plays listed here were (as far as we know today) never published before the folio. 

 

 
 
IMAGE 3. The tables of “several Editions” published with Alexander Pope’s 1725 edition of 
Shakespeare’s Works (left) and with Lewis Theobald’s 1733 edition (right). 
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IMAGE 4. The title and erratum for Theobald's list of Shakespeare editions, in which the verb 
collected is mixed up with collated. The Works of Shakespeare, vol. 7 (London: Jacob Tonson, 
1733), sigs. Hh8r and Ii4r. 
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IMAGE 5. A page from the first of Capell's “Shakespeariana” notebooks (Folger S.b.7) showing 
entries for four quartos now known to be part of the 1619 quarto collection published by William 
Jaggard and Thomas Pavier: Pericles (1609 [i.e., 1619]), The Merry Wives of Windsor (1619), A 
Yorkshire Tragedy (1609), and King Lear (1608 [i.e., 1619]). His coordinate system of organization 
is also evident (numbered columns + lettered rows). 
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IMAGE 6. One of Capell’s advertisements for Shakespeare quartos. Mal. 141, Bodleian Library. 
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IMAGE 7. A working visualization of which quartos eighteenth-century editors had access to (or 
said they did). Capell’s collection (in purple on the right) surpassed all previous efforts. 
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IMAGE 8. The title page of Prolusions (1760). Spc Bx 821-08 C238, Baillieu Library, University of 
Melbourne. 
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IMAGE 9. Capell’s list of “Editions, consulted” following the text of Edward the Third in 
Prolusions (1760). PR 1205 C3 Cage copy 1, Folger Shakespeare Library. 
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IMAGE 10. An example of the restrained footnotes that show the basis in the copy text for Capell’s 
conjectured readings from Prolusions. PR 1205 C3 Cage copy 1, Folger Shakespeare Library. 
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IMAGE 11. The first speech prefix on this page shows an example of Capell’s use of blackletter to 
indicate a conjectural reading with no basis in the early texts. PR 1205 C3 Cage copy 1, Folger 
Shakespeare Library. 
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IMAGE 12. The first page of textual collation notes for Edward III in Prolusions (1760) showing the 
page and line number coordinates and the edition labels (a & b) corresponding to the editions he 
collated (see Image 8). PR 1205 C3 Cage copy 1, Folger Shakespeare Library. 
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IMAGE 13. Examples of the glyphs that Capell devised to encode tone and action as they appear in 
the text of ‘Romeo & Juliet,’ in Mr. Williams Shakespeares Comedies, Histories, and. Tragedies 
(1768). 

 

 
 
 

 
 
 

 




