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‘Tegime is the reason
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MIT pulls

By EDGAR J. DRISCOLL JR.

Etafl W

Prof. Gyorgy RKepes, direce .
ter of the Center for Ad-
vanced Visual Studies gt
MILT., announced last night
thet it has withdrawn the
exhibit it orgamized as the
official United States gection”
of the 10th San Pauln
Brazil's current military
Planned for the interna-
tional art world's Jlargess
show, opening next Fall, was

. & trend-setting, highly tech-
‘nolegical U.S, entry planned
. B8 & “icam” environment by

the Tech's Visual Aris Cen-
ter under the aegiz of the

* '‘Bmithsonian Institution,

Washington, D.C. o
“Of the 23 artists -who
originally agreed to partici- .

. Ppate in our common enter-
; prise, nine. have - recently

withdrawn, some of them

*_within the last few days be-:

fore the shipping date to Sac’

. Paule,” Kepes explained.
. _"Most have chosen to boy---

¥/60

community, or society of
objects” and the second a
sort of “information center"
using a wide range of simul-
taneous technigues — films,

slides, wvideo tapes — to

show warious azpects of the
American scene. It was to
have been a real blend of art
and: technology. .-

“0ur aim was to realize an
exhibition as a totality and
not’ merely -an anthology of
independent’ artistic state-
ments, however rich they
might be. But circumstances
outgide “'our - control have
kept us from sccomplishing
our aim,’ Kepes said,

Among the artists who
withdrew because of repres-
sive tactics in Brazil limiting

" creative freedom on the ar-

Alstic front were-Harold To-
“vish .of Brookline, Takis and
Jack Burnham, all working
Fellows -at the Center, plus

three . other contributors,”
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cott as their way of regis-."

tering protest against the

~ lack of democratic processes

end “consequent ‘mistreat- |

- ment -of artists and _lntellec- ;

gt Tt
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tuzls. in Brazil.
“We feel as deeply econ-

' cerned . at- the lack of erea-
“tive and  demoeratie Ijherﬁe.ur-i?

z.u those. who have .with- &
rawn,

and the inténtion of

~the 14 of us had been to par-
v~ ticlpate in the exhi
Tqend_place on

ion

n Teeord our
deep résentment against’ cyl- .

- tural Suppression. -

To our great dissppoint-
ment *we have to conclude
that our basic concept. to
ereate a community exhibi-

“tion has been crippled by

the withdrawal of nine par-
ticipants of the eommunity.
- “It is therefore with the
greatest regret that I an-
nounce that the aim of the

- exhibition. as originally con-:-
L oreejved
. .ized due to the withdrawals,

cannot now be regl- -

5. and that I do not see justifi-
.- cation for its presentation at:
¢ the Blenal in a misleadingly:

incomplete form.”
Eepes, . : :
known artist-author-

- educator, had planned an

exhibit in two parts It was

_budgeted at $90,000,

The first section was ts

. have had what he called “a
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internationally  «

—

/
out of Br

and Stephen Antonalkes,

Many European artists are
also boyeotting the big show,

which customarily offers the
work of more &

tions. \

Will the 118, attempt to -
find & replacement for the .
M.LT. organized - entry? No -

ne seems to-know at . this
point. 3
S. Dillon Ripley, secretary

of the Smithsonian Institu-

tion, which sponsors official

US. entries in forelgn ex- -

hibits, said: ; 5
“Prof. Kepes has informed
me that. the withdrawal of
nine of the .23 participating
artists has made it impossi-
ble for him te proceed with
plans for the 1,8, Exhibition
at the 10th Sao Paulo Bienal
“Because of the lateness of
this decision. it now becomes
neceggary to explore the de-
sirability and feasibility of
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attempting at this juncturs
4o substitute another exhibit
&0-that the United States can
.be represented at the Bienal
thiz year. - faa w

that the pumber of partici-
pating - artists who have
‘chogen to withdraw is =g
nearly the zame as the num-
ber who wished to'go shead
" a5 planned. i

¢ “Thiz indicates the Siffi-
¢ulty that confronts men of
‘good will and- artistic integ-
rily when they are placed in
the position of deciding be-
tween gestures of politieal
- protest on the one hand and

maintenance of international
artistic communication on

msm;fing for myselt

+ “Speaki or myzelf and
the Smithsonian, ,I deeply
Jregret that the ‘people of
Brazil, of Latin Amerira and
other parfs of the world will
be deprived of the opportu-
nity to see the novel and ex-

citing -exhibition that Prof.
; K?H -and his - colleagues
1100 Desh Ppeparing bR i
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Hans Haacke, Tom Lloyd,

“T am struck: 'hr the fact:




