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Why 'we are
notin . . .
Sdo Paulo

The \recent dromatie withdrowal of the
Ameri

differing approaches toward effecting change
in comtefnporary life. Here is an analjsis of

“how and why this crucial erent occurred,

‘stated aims, was

j Hr Iienneﬂ: Baker
" { Cambridge, Mass.

'I'he l:enim- :ff.'lr Advanced Visual Studies

at ﬂ'p: Maaaa_.chusmu_rmmuta of Technology

5 a community of artists who rec-
u-gmae al art iz always in some dimension
a social phenomenon. They have been try-
ing to realize its possibilities on an environ-
mental . scale with the aim of discovering
ways in which the quality of conlemporary
life might be improved,

This wear the MIT t,tuter, because of its
invited to design the
American entry in Brazil's Sic Paulo bi-
ennial art exhibition. The Invitation was

. accepted. Two months before the Sio Paule

exhibition was to open, however, the Amer- -~

jean entry wag withdrawn, following with-
drawals by & number of other couniries
slated to participates

The events leading up to this withdrawal -
—drawn together from pertinent documents |
‘and diseussicnz, with the center's director,
Gyorgy Kepes—are a siriking instence of .
the commerce between cnnt.empora:? art

and life.

‘Synergelic’

In March of this year Professor Kepes
was invited to organize and deslgn the
© merican contributlon to the 10th Bienal de
pho Paule, schedwled for September. This
promised to be the largest international art

entry to Sio Poulo’s blennial art.
exiibitlon involved o clash of ‘ertists with

‘Approachmg
Storm T

.’ is one of the pﬂnﬂngi by Martin J. Heade {1!1!-1!03
" trom the Museam of Fine Arts M. and M. Karolik Collec

tion, included In the first retrospective exhibition of th

arfist’s work evér shown, It marks the 150h anniversar

of his birth, and will be on view through Aug. 24. The paint
drawings, and prinls raoge (rom the placid sal
marshes of New England fo South American jungles, am
gome have heen loaned to EBoston by other museums an
galleries for this cccasion, After it closes here, the exhibi
ton will go to the Whitney Mosenm, New York, and to ih

f R, University of Maryland, Baltimoere [nh:wh organized it).

showed a natural affinity in ::unce'pt; with.

‘of [th.e] original intention to make a com-

the aesthelic princ}pln animalin; bh :Ie-, iy munity, stalement,” and thus necessitate
" withdrawal of the whole enterprise bll]'lp].}f

sign

Th.e exhibit, a5 conceived, waz fo incor-
porate the work of 22 artists into a “‘syner-
getie, Interdependent™

.aesthelic environ-

o sesthetle grounds,
Within daysg of the date when the Ameri-

‘can artists’ work was to be shipped to
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piennlal EVEr presented. Lne AMECICEn exs
Thibit was to be jointly sponsored by the
Smithsonian Institution and MIT; past
American entries had been urgamzed by
the United States Information Agency, and
had therefore been under government spon-
sorship.

Professor Kepes began by drawing upm'

the resources of the MIT center and shortly

“exktended Invitations to a number of artists

not connected with the center whose work
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el 1nis Aeslgn was meant to outune the
possibility of going “beyond the limitations
of the ‘private studios” to *turn the total
environment, both social and physieal, into
[a] eommon workshop." A second portion
of the exhibit would have been an “informa-
tion center,” presenting . through wvarious
media a sampling of “the fullest spectrum
of current arustm acl.tvit;r" in the United
Stales. -

Obstacles- arose a]rmst immediately. 'Dnu

artist within the MIT center itself made °

known his reluctance, u.’l;unntely a refusal,
to participate on political grounds; two
others followed later. In December, what'
was considered the already repressive mili-
tary regime governing Brazil had effected
a further curtailment of liberties, one that
brought about newly severe censure of
artists and other intellectuals. A number of
American artists folt that to allow the S3o
Paulo biennial to take place as planned,
despite the fact that it was not under the
Brazilian Government's sponsorship, would
be to glve lhc government a.chance to
polish its image by creating an illusion of
cultural freedom. Soon what amgupted to a
movement was afoot to boycott Sio Paulo
as a gesture of protest. y

The idea seems to have gathered momen-
tum in Eumpe It was announced early in
the summer that the French, Duteh, Swed-
ish, Spanish, and Halian exhibits were to be
withdrawn on - political . prounds. Entries
irom J’Lrgem.'ma and Mexico were added to

. the list,

It was argued, plnumbl}r, that the with-
drawal of the American exhibit would really
give teeth to the boycott, since thiz was
prabably traditionally the most pre:ti.gjnus
enlry,

A rumor, said to have originated in Bra-
zil, began eirculating to the effect that an
artist exhibiting at S&o Paulo weuld be
risking the destruction of his work — at
whose hands no one was certain. A num-
ber of expatriater Brazillan artists called
for a boycott as the most powerful and ef-
fective means of protest. At least one artist
still in Brazil affirmed the contrary. -

The official statement drafted by meessur
Kepes under the pressure of mounting pro-
test recognized the possibility that a with-
drawal by too many of the artists might
make of the American exhibit "a parady

Brazil, three maore of the artists chosen to
participate withdrew, taking a total of nine

from the original 23, and foreing Professor

Kepes. to announce that justification could
not be found for presenting the exhibit “in

* misleadingly incomplete form." Thus. the
American entry.-was withdrawn completely. .

Only after this was done did a letter
come to light
Pregident of Brazil, Juscelino Kubitschek,
onece & prisoner of the military regime, The
substince of the leiter was to stress the
importance, urgency even, of participation

"in the Bfo Paulo event by those foreign

nations. invited to do so, especially the
United States, to countermine the repres-
sions atiributed to the regime.

~ Irony

'I11¢re is a certain irony to these events
in view of Kepes's plan for the exhibition.
He had chosen artists who “do not believe
in divorcing art from life, nor . .\. see
[their] activities separated from the major
issues  that {rouble our contemporary so-
ciety.” This belief undoubtedly lies behind
the logie of the artists’ withdrawals, though
there iz evidence that a more parochial
form of pregsure may have been brought to
bear on some of the artists f.mm within the
New York art world.

Professor - Kepes's de_r.ngn had meant to -

suggest how the quality of life might be
elevated by broadening our sensze of the
aecsthetic, The artists’ effort io change the

contemporary  situation took place at a

more pragmatic and political level,
The issue of “divorcing art from life” has
elearly become more then an aesthelic one,

"Art has always been, in some dimension,

a way of thinking and of, making ideas ap-
parent to others. The making of art iz a
natural movement toward communication—
it assumesg ag its territory a fundamental
ground | of communication, namel,v, the
wisible. -

To speak to wslnn. ag art tries to do, is

already to address the understanding and .

to commit at least a latent message. The
relation of art to politics has less to do
with “content' than with the fact that vision
is one means given us of bemg present to
each other; and “the political,” in the most

" fundamental gense, is that which mediates

the terms of this COmpresence,

written by the former elected -

. par adigm

l ENTERTAINMENT

Thus art is always potentially p
Professor Kepes's design for the Ar

" entry at S8o0 Paulo (and, no doubt, n

the individual works within it) tried
ploit thiz most fundamental political
gion, not in the service of a politic
trine, but in the serviee of that ver
ness toward others of which wvision
The emphasis on the ¢
mental is all the more appropriate t
vision opens first upon a world’ ar
upon the parhcu!nrs within it.

Arrest

The argument that the Brazilian
might have made propagandistic us
intact 530 Paulo exhibition probably
But since distortion is the common «
nator in propaganda, the argument {
regime will turn a boycott to its p
may hold equally true.

It may be that an “affirmation,"” :
the proposed American exhibit atft
to be, would have been more diffi
distort than a pure negation in the {
a boyeott. Given the prevailing cor
of censorship in Brazil, it is doubtf
many but those in power will be e
to the rhetoric behind the boyeott.

But the fact that censorship exte
the arts (a number of works were
or destroved in a recent exhibiticn at
and the artists and organizers impri
suggests that those in power realiz
art speaks a “secret” language tha
be silenced. It was the Brazilian G
ment's claim in,the Bahia case th
artists arrested were aectually gui
subversive activity not confined to tl

hibition.

History may reveal a dlﬁerence bu
the silence achieved by this destructi
that of the boycott, but from the f
perspective the gilences gshow an uns
likeness. The guestion must remain a:

. one if events are to be heard whis

their answers over the elamdr of opin
the words of one of the spokesmen |
boycott, “We are all trying to find th
way to change the situation around v




